
Where have all the talents gone? 

Interview: Julie Delpy on the discrimination of female film makers and differences between Europe 

and the US 

 

These days Julie Delpy finds herself on a roller-coaster of emotions. There are several question marks 

behind her 6th directing project “My Zoe”. In conversation with  journalists she bursts into tears. 

At the same time she doesn’t  let things get her down. After having received an European film award 

she started collecting funds for her project.  Before the 47 year-old had been honoured for her 

contribution to world cinema. 

Already at 14 years old Delpy  had been discovered by Godard for “Détéctive”,  she appeared in 

“Hitlerjunge Salomon” directed by Agnieszka Holland, with Krzysztof Kieslowski she filmed “Three 

colours: white”. With Richard Linklater’s trilogy “Before sunrise”, “Before sunset” and “Before 

midnight” she conquered the audience’s hearts. Delpy directed 5 films up to now: her debut “2 days 

in Paris” was followed by “The countess”, “Le skylab”, “2 days in New York” and  “Lolo”. 

 

Interviewer:  Mrs Delpy, could you have turned down this prize? 

D: At first I could hardly believe that the European film academy had chosen me. I am very proud of 

this recognition. I regard myself as a European filmmaker although I live in the US. Godard gave me 

my first role, I was able to work with extraordinary directors and colleagues. Kieslowski and many 

European directors encouraged me to direct. All of my films were financed in Europe. And last but 

not least I hope that such a prize will make my work as a filmmaker easier. 

I: You couldn’t have had such a career in the US then? 

D: No matter how much the “Me too” debate has focused a spotlight on abuse of power and sexism, 

it’s just the peak of the iceberg. Harvey Weinstein is just another nasty fish in that shark pool. A 

friend of mine has been sliding into a deep depression. She is good-looking and was flooded with 

invitations to work by directors and producers. Though she seldom got the role. I gave her the advise 

to waive makeup and wear old clothes to avoid such humiliations. We don’t have to be raped  to be 

broken. 

I: In Berlin you were now spontaneously collecting money for your new project after the financing 

had burst. Your negotiations in the US of 1,6 millions had been futile, which would have been 20 % of 

the budget? 

D: A misogynist advocate had conjured potential investors to withdraw from the project after 

months of intense negotiations. One sentence was enough to convince them:  women would be too 

emotional and audiences were not interested in European movies. This is anti-European, racist and 

sexist. In Hollywood women are regarded as unreliable, they do unexpected things, cannot handle 

money and exceed schedules. He told me this face to face although my 5 earlier works were finished 

within the schedule and all of them made a profit. Not much though, but nobody lost any money. I 



should have stopped the negotiations right then. I knew the deal had died. Instead I left the decision 

to the men. The rejection letter arrived on Thanksgiving. I have been crying since then. 

I: Then you are emotional after all? 

D: Of course I am! In Europe female sensitivity is appreciated, in the US it’s a career killer. Directors 

like David O. Russell (“American Hustle”) can break all rules and nobody is disturbed.  But if women 

change a scene the world collapses.  I haven’t known such comments from Europe.  At least not in 

the  last  15 years. Here much has changed because many awesome women have prevailed. 

I: “My Zoe” is meant to be your first drama? 

D: It’s hard to get out of the comedy drawer. I wrote the script myself, its central themes like fate, 

family and motherhood have been kicking around in my head since shooting with Kieslowski.  They 

are very close to me, on the other hand the idea and I myself had to mature. The final 

encouragement that transformed the idea into reality came from the birth of my son and the death 

of my mother, temporally only 3 weeks apart. The book is rather dark, radical and perturbed. 70% of 

the people who read it love it. The others won’t talk to me again. Some actors are even really pissed I 

offered them the leading role.  

I: Richard Armitage dares to take the plunge. Do you fear other actors or crew members might jump 

off the project? 

D: Daniel Brühl will stick to it, he and his company are one of the producers. Everything else is 

written in the stars. I had planned to start pre-production in Berlin in December, so shooting could 

take place in February and March. In the last few weeks I scraped one million together and I hope I’ll 

find investors for the amount missing.  

I: Will you go public with the name of the investor for the system to change? 

D: No, he’s just a small cog in the works. Anyway he should lose his job. These guys should no longer 

be allowed to destroy the careers of women.  I am able to fight back, but what about those young 

female directors who haven’t got a voice yet? Half of the graduates of American film academies are 

women. But only 4 % of the films are directed by women. Where have all the talents gone? They fail 

because of the prejudices of these machos. It will take a long time to eradicate them. Even though 

the female president of the US film academy is inclined to fight the discrimination of women.   

I: So you distance yourself from Hollywood and your mini-appearance in “The avengers” won’t be 

repeated in future? 

D: I had one day of shooting in London where an employee of the studio greeted me with the words 

“Welcome to the Marvel family”. I laughed out loud but she really meant it. I really don’t mind these 

entertaining super hero soap operas. Kids like my son love them. 

I: And will there be a 4th cooperation with Richard Linklater?  

D: For me this story is over, I shall probably shoot no further movie although I like Richard and Ethan 

very much. Each of us pursues their own career. I’ll be 48 and sometimes I get the impression time is 

running short. I have so many films in my head, so 4 years between 2 films are just too long. I’d 

rather shoot my own film every 2 or 3 years.  



I: What drew you behind the camera initially? 

D: I’m too old for lies so cards on the table. I was 15 and another actress who was the lover of the 

director was aiming to erase my scenes out of our movie. The producers would put a stop to this but 

I was deeply shocked. I felt other-directed. Actresses scarcely have any power. Unless they get 

involved in affairs. Which I did not want to.  

I: As a consequence you wrote your first script? 

D: I was 16 at that time, of course it was never filmed. A few years later Richard Linklater asked me to 

revise the script of “Before sunrise”. I never took any credit for it but I knew I had the talent to write. 

My dialogues received favourable mentions everywhere. 

I: How much of you is in Celine from Linklater’s trilogy? 

D: The first part reflects my idea of love and romance at that time. She was very close to me. But if 

you are writing each person has something from the author, even the male roles. 

I: Was it a blessing for you that Godard took you in front of a camera so early in your life? 

D: He did not deal well with every actor but he was very nice with me. He held me and my approach 

to cinema in high esteem. For me it is the most substantial of all arts. Essential elements of my 

education came from film:  Dreyer, Fassbinder, Cassavetes, Rossellini. I learned a lot from them 

about life, philosophy and love. Now I try to impart these films to my son. He is already more sensible 

than children who don’t grow up with these masterpieces.  

I: Which directors had an influence on your career? 

D: All of them, the good ones and the bad ones. As for the latter I learned things I should rather 

leave. But if I am asked to single out someone it certainly is Kieslowski. “My Zoe” is a tribute to him. 

He would be unhappy with the final twist but I love it. After shooting “Three colours: White” we kept 

contact for a long time philosophizing about film, life and writing. He was a major supporter of my 

career. Sadly he passed away before I could present my first film 20 years later. 
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